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SUBJECT : SIEGFRIED SALOMON 1876-1932 


Pianist, Composer, Music Critic, Writer - Hamburg, Germany 


INA SUSSMANN 1882-1954 


Wife of Siegfried Salomon 


I, George Seaman, have for many years wanted to try to get to 

know my late grandfather, who died eleven years before I was 

born, in the only way possible, through his surviving works. 

I am a professional cellist-teacher in the Boston area, playing 
with the Boston Ballet Orchestra, the Boston Pops Esplanade 
Orchestra; and principal cello with the Pro Arte Chamber Orchestra 
of Boston, The Lyric Opera Company of Boston, and the New 
Orchestra of Boston. I teach the cello and chamber music at 
Phillips Academy in Andover, and at the Longy School of Music. 
While my grammar in German is imperfect, I did grow up speaking 
German and English. My father, Hans Georg Salomon (aka George 
Seaman) was the founder and proprietor of the record-shop-chaih 
called The Record Hunter. My purpose in presenting materials 

from my grandfather and grandmother is to preserve the legacy 

of their work, of what they have left behind, firstly for all the 
members of my immediate and extended family, and secondly for 
publication and dissemination , depending upon its judged relevance 


and importance. 


LIST OF SIGNIFICANT HOLDINGS OF S. SALOMON 


I) A bound booklet of 165 typed pages, entitled "Versuche", 

written in the year of his death, 1932, with a postscript by his 
widow, Ina Sussmann 

Subjects covered include: Welt und Ich, Formulierung des 
Agnostizmus,», Weiter Weltanschauliches, Zur Religion, Individualitaet, 


Europa, Der Formenwechsel von innen, Die Funktionen des neuen 
Wirtschaftskoqdpers, Jenseits der Autarkie, Skepsis und Axion, 
Unheilbarkeit der Weltkrise, Zur Psychologie dens Reichtums, 
Fachwissenschaft und Journalistik, Parteipolitik, Evolution und 
Revolution, Frankreich und Deutschland, U.S.A., Rueckblick, Musik, 


Organik und Technik, Zur Psychologie des Musikgenusses, Hindernisse 


der Aesthetik, Goethe, Universalpolitik, 


I) continued 


Zweiter Teil, including the following subjects: 

Sterben - Selbstmord - Jenseitstheorien, Reisen, Kriegserinnerungen, 
Einzelnes, Common Sense und Mystik, Emil Ludwig und Mussolini, 

Wagner, Mozart - Puccini, Musik - Kritik, Postscript 


II) Siegfried Salomon was the Second Music Critic with the 
Hamburgischen Correspondenten from the Fall of 1911 until July 1915, 
and the Chief Music Critic of the Hamburger Echo, beginning in 1920. 
His work with the Correspondenten was interrupted by his military 
service during World War I. I have been told by my relatives that 

he lost his job with the Echo because he wrote a negative review 
about a singer who was the mistress of one of the publishers or 


editors, and refused to retract it. 


There are five tattered but still intact small scrapbooks containing 
his reviews. I have photocopied some fourteen reviews, choosing as 
subjects musicians from the past that are still famous today, e-&- 
Fritz Kreisler, Artur Nikisch, Albert Spalding, Frederic Lamond, 

Carl Flesch, etc. These should give a good idea of his writing 


style, as well as his general approach to musical criticism. 


III) Description of Siegfried Salomon in Wilhelm Altmann"s "Kurzgefasstes 
Tonkuenstlerlexikon, Leipzig, 1927 ; also his obituary notice in the 
publication : Mitteilungen der Gesellschaft Hamburger Tonkunstler E.V., 
Nov. 7, 1932, Hamburg 


IV) Compositions These fall into two categories: early 
published works, mostly songs, & Canzonetta for violin and piano, 
some piano music, and several choral works, including a Chorlied der 
Genien, aus Faust II Theil von Goethe . It is my impression that 
these early works are probably the least significant of his compositional 
efforts; in any case they are published and can be performed without 
any problem. My main concern is with regard to the second category 
of his compositions : unpublished works still in manuscript. These 
include: a Sonata for Violin and Piano (Piano score), a Piano 
Goncerto , with solo part and full orchestral score; 4 Menuett for 
Orchestra, with score and parts 3 4 Rhapsody for solo alto voice, 


mixed choir, and full orchestra, in full orchestral score 3 a small 


Suite for String Quintet or small string orchestra; etc. There are 


also a number of transcriptions of the works of Bach, Brahms, Mozart, 


etc., all for the piano. 


IV) continued These include the famous Passacaglia and 
Fugue in c minor, transcribed from organ to the piano, the slow 
movement of Beethoven's String Quartet Opus 135 from string quartet 
to piano, several movements of Brahms's second String Sextet arranged 


for piano, some Bach Organ Preludes and Fugues, etc. 


All of this music in manuscript is clearly legible, although its age 
has naturally caused the manuscript paper to begin to fall apart. 


V) Memorabilia, including notes from composers such as Respighi, and 
Pizzetti, telegrams received by Ina Sussman at her husband's death, 
photographs, fine paintings by our relatives Agnes and Joachim von 
Buelow, who were professional painters, etc. 


VI) Ina Sussman Salomon's personal memoirs, in three small notebooks, 
which have been put onto computerdisc 


My goal is to either 80 to Hamburg to the Staatsbibliothek, where the 
two newspapers still exist on microfilm, or to have a local researcher 
go for me, with the hope of finding more reviews than what we currently 
have. Then, I wish to translate into English all of the reviews, along 
with the originals and printing into modern German script. 


I wish to translate and print the essays, in German and English versions. 
I want to preserve the compositions by having them printed, with the 
hope of publication and public performance, should they prove worthy 

of that expectation. These are my ideal goals. 


A possibly more practical goal would be for me to write a chapter of 


biographical material about my grandparents, select the most interesting 


of the essays and musical reviews, and publish a one-volume book. 

I also feel that my grandmother's memoirs, as a German-Jewish refugee 
of the Holocaust, and as an educated widow of Siegfried Salomon, are 

extremely interesting, and should be published. 

Thank you for your consideration. 


George Seaman 


530 Chestnut St. N} p) 
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Siegfried Salomon, 

der lange Jahre in Hamburg als Musikkritiker, Konzertpianist und Klavierpädagoge 
außerordentlich verdienstvoll gewirkt hat, ist durch einen Herzshlag im Alter von 
56 Jahren plößlich aus dem Leben abberufen worden. Wir verlieren in dem Dahin- 
geschiedenen nicht.nur einen. durch reiche Fachkenntnisse und lautere künstlerische 
Gesinnung ausgezeichneten Kollegen, sondern auch einen lieben treuen Freund, der 
unserer Gehato stets warmes Interesse entgegengebracht hat. Er war Mitglied der 
Aufnahme-Kommission, deren Arbeit ihm sehr am Herzen lag. Das Andenken an 
Siegfried Salomon wird in unsern Reihen mit Treue bewahrt werden. 

An der. Trauerfeier auf--dem Ohlsdörfer Friedhof nahmen neben andern Fach- 
kollegen auch die beiden Vorsißenden der „Gehato“ teil. Ein Kranz unserer Gesell- 
schaft schmückte den Sarg. Felix Wolff, unser außerordentliches Mitglied, zeichnete 
als Logenmeister der Loge „Ferdinande=Caroline*, der Koll. Salomon über 30 Jahre 
angehört hat, ein feines Lebensbild des Dahingeschiedenen. Unser 1. Vorsifender, 
Koll. Niclassen, ergänzte es unter Hervorhebung der reichen musikalischen Eigen- 
schaften des fein gebildeten, mannhaft für seine Ueberzeugung eintretenden Künstlers. 
Der warmblütige Vostece von Mendelssohns Arie „Gott, sei mir gnädig“ durch Georg 


Rohde, einen Schüler unseres Koll. S. Arnold Greve, gab der Trauerfeier eine 
weihevolle musikalische Note: 


Musikalische Veranstaltungen unserer Mitglieder 


Alle für diese Rubrik bestimmten Mitteilungen sind an unseren 1. Vorsibenden Koll. Niclassen, 
Altons-Othmarschen, Bogenstraße 5, zu, richten. 
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